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tell us about the creative process that went into writing
the fifm and what you were envisioning you wanted it to
be when you started working on the script.

THE BLOOD SHED is the story of the Bullion Family - a
crazed bunch of inbred, cannibalistic hayseeds living on the
outer fringes of encroaching suburbia in northern New
Jersey. The film was originally slated to be a 30-minute
short for HUNG BY A THREAD, but we became so involved
in the expansion of the characters and story that when we
wrapped and began editing, we realized we had something
truly special and 'different'. So I opted to make it a feature
and fortunately the cast and crew were totally behind me in
that decision. When I look at the film now - It would have
been a crime to cut it down to 30 minutes. The film is
extremely close to my original script and looks even more
psychedelic and trippier than I expected due to the talents of
my cinematographer Bart Mastronardi. I wanted to do
something totally out of left field like those nutty exploitation
horrors from the late 70's and early 80's - i.e MOTHER'S
DAYS, DON'T LOOK IN THE BASEMENT & TEXAS
CHAINSAW MASSACRE. When I was writing the script, I
really went for vulgar, disgusting, and LOUD to give that
awkward uncomfortable feeling. I didn't want a standard
script, but more of a series of nightmarish vignettes - sort of
a 'day in the life of..,' type of storyline. I wanted to defy
convention and push the envelope so folks would go "What
the F... ?" Simply because it's just fun and I love midnight
movies! Once the script was finished, I offered parts to all
the cast and sent them copies to read. A week had soon
passed and I heard NOTHING from anyone! NADA! And
then everyone replied almost at once, with the same
response - "This is the SICKEST thing I ever read ...when
do we start?" (Delayed reactions most likely due to shell
shock) You can imagine my relief! So we immediately
began production meetings, table readings with cast,
assembled the most awesome crew, gathered locations and
shot it in 9 days over a one-month period. It was one of the
best experiences I ever had on a film set. Everyone involved
brought their expertise and raised the bar for such a low­
budget production, It truly was a labor of love.

Who was involved in the casting for the fifmTThe
people who were cast to play the inbred, cannibalistic
Bullion family were just incredible. Where'd you find
these people?

I do all the casting for my films~- since I write my own
screenplays, I already have my ideas for the look and
physicality of my characters. When my first film I'LL BURY
YOU TOMORROW was so well received, it was mostly due
to the acting abilities of my actors and their talent.(It's vitally
important for me to be sure that every character is filled by
actors who not only gives me what is written in the script,
but also has the sense and drive to take that character into
their own world and make them their own. I want to work
with actors who contribute to their role - not just spout out
dialogue and worry if they look good. I don't write about
'pretty people'. My actors have to be comfortable enough in
their own skin and secure enough in their own abilities to
trust my instincts once I take them into the editing room.
That's why I work with the same family of actors such as
Jerry Murdock, Zoe Daelman Chlanda, Katherine
O'Sullivan, Robert Norman, Joshua Nelson, Susan
Adriensen, Mike Lane, Don Money and Terry West. They
are actors - and damn good ones! So why not give them
different hats to wear with each film that will expand and
improve the storyline as well as their range?

Roger Corman - my idol - had the most incredible group of
actors he always worked with in his genre films of the 50's,
60's and 70's; Beverly Garland, Dick Miller, Barboura
Morris, Dorothy Neumann, Susan Cabot, Bruno VeSota,
Mel Welles, Pamela Duncan, Allison Hayes, and so many,
many more - now all considered B-movie icons. Mr. Corman
was also very influential in launching the careers of Jack
Nicholson, Charles Bronson and Frances Ford Coppola. It
think it would be thrilling 30 years from now to know I may
have been instrumental in some little way to have initiated
careers for the actors who appeared in my films.
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